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Use our collections of African masks to explore masquerade and performance in relation to African culture.
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Introduction

The Masks handling session includes a range of African masks with supporting materials (contextual objects, images and film clips) that enable pupils to explore some of the key themes relating to masks and masquerade in the museums collections.  These include:

1. The design and symbolism of different masks.
2. Identifying how and why masks from different cultures are used.
3. The ways in which traditional African mask designs are used today and how they inspire contemporary artists.

Through the handling session pupils will gain not only a better understanding of  the significance and purpose of African masks in a traditional context, but will also consider what African masks mean to contemporary African cultures and explore the similarities between British and African cultures.  The session also allows pupils to ask and answer questions, make deductions and develop their skills of close observation and discussion.  
This pack is intended to give a brief introduction to the session, the objects and the way they are used at the museum.  The session supports areas of the KS2 Art & Design, History, Citizenship and Literacy programmes of study, and also the KS3 Art & Design and History curriculum (together with elements of the Citizenship and Literacy programmes of study).
The pack also provides general information about the museum, suggestions for planning and preparing for a visit, and background information on some of the themes which the pupils will be exploring.
Outline of the Session

The session lasts one hour and begins with a introductory presentation by the museum teacher to encourage pupils to share what they already know and think about masks and Africa.  For the main activity, pupils work in three groups. Each group will explore a theme that looks at an aspect of African masks and masquerade by looking at objects and contextual images.  These themes are outline in the introduction above.  The groups move around the tables so are able to handle all the artefacts. The accompanying adults are asked to support the pupils’ learning at certain points throughout the session by encouraging discussion, posing questions, and making suggestions.  Following this close observation work, the museum teacher will lead the children in a whole class discussion about what they have discovered about African masks and culture. 

Group Organisation

Please make sure that you have organised the class and the adult helpers into groups of three for the handling session.

Aims of the session

The session aims to support the following areas of the curriculum

1. Using the design and function of African masks to make connections between different cultures in Africa and contemporary British culture

2. Exploring the connections between traditional and contemporary cultures in Africa

3. Finding out about the form and function of different traditional African masks

4. Exploring the context in which different African masks are designed and used

5. Breaking down stereotypes about the function and meaning of African masks

6. Exploring what masks can tell us about traditional African culture

It is also important to remember that museum sessions allow pupils to develop museum learning and social skills.  These are identified below.

Museum Learning Skills
The session provides opportunities for

1. Discussion 

2. Observation (how to learn through looking)

3. Questioning

4. Speaking and listening

5. Describing (speaking, writing, drawing)

6. Deduction and/or interpretation

Social skills
1. Co-operation

2. Respect for things/other people
National Curriculum Links

KEY STAGE 2: Curriculum 2000
	ART & DESIGN: KNOWLEDGE, SKILLS & UNDERSTANDING

	Exploring and developing ideas


	· record from first-hand observation, experience and imagination, and explore ideas

	Investigating and making, art, craft and design


	· represent observations, ideas and feelings, and design and make images and artefacts.

	Evaluating and developing ideas
	· review what they and others have done and say what they think and feel about it

	Knowledge and understanding


	· explore visual and tactile elements, including colour, pattern and texture, line and tone, shape, form and space

· find out about materials and processes used in making art, craft and design

· look at differences and similarities in the work of artists, craftspeople and designers in different times and cultures, for example, sculptors, photographers, architects, textile designers

	Breadth of Study
	· investigate different kinds of art, craft and design, for example, in the locality, in original and reproduction form, during visits to museums, galleries and sites


	ENGLISH (SPEAKING & LISTENING)

	Group discussion and interaction
	· make contributions relevant to the topic and take turns in discussion 

· vary contributions to suit the activity and purpose, including exploratory and tentative comments where ideas are being collected together, and reasoned, evaluative comments as discussion moves to conclusions or actions 

· qualify or justify what they think after listening to others' questions or accounts 


	CITIZENSHIP

	Preparing to be active citizens
	· reflect on spiritual, social and cultural issues, using imagination to understand other people’s experiences

	Developing good relationships and respecting differences 
	· think about the lives of people living in other places and with different values and customs




	GEOGRAPHY

	Knowledge of place
	· explain why places are like they are (for example, historical development)


Key Stage 3: Curriculum 2008
	ART and DESIGN: KEY CONCEPTS, KEY PROCESSES, CURRICULUM OPPORTUNITIES

	Cultural understanding
	· engage with a range of images and artefacts from different contexts, recognising the varied characteristics of different cultures and using them to inform their creating and making
· understand the role of the artist, craftsperson and designer in a range of cultures, times and contexts


	Critical understanding
	· explore visual, tactile and other sensory qualities of their own and others’ work
· engage with ideas, images and artefacts, and identifying how values and meanings are conveyed
· develop their own views and expressing reasoned judgements.
· analyse and reflect on work from diverse contexts

	Explore and create
	· develop ideas and intentions by working from first-hand observation, experience, inspiration, imagination and other sources

	Understand and evaluate
	· use research and investigative skills appropriate to art, craft and design
· appreciate how codes and conventions are used to convey ideas and meanings in and between different cultures and contexts  

· analyse, select and question critically, making reasoned choices when developing personal work  

	Range and content
	· study of a range of artefacts from contemporary, historical, personal and cultural contexts

	Curriculum opportunities
	· make links between art and design and other subjects and areas of the curriculum


	ENGLISH  KEY PROCESSES

	Speaking and listening
	· make different kinds of relevant contributions in groups, responding appropriately to others, proposing ideas and asking questions


	CITIZENSHIP KEY CONCEPTS

	Identity and diversity
	· consider the interconnections between the UK and the rest of Europe and the wider world


	GEOGRAPHY KEY CONCEPTS

	Cultural identity and diversity
	· appreciate the differences and similarities between people, places, environments and cultures to inform their understanding of societies and economies
· appreciate how people’s values and attitudes differ and may influence social, environmental, economic and political issues, and developing their own values and attitudes about such issues.

	Geographical enquiry
	· analyse and evaluate evidence, presenting findings to draw and justify conclusions

· find creative ways of using and applying geographical skills and understanding to create new interpretations of place and space
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Brighton Museum & Art Gallery

Generic Hazard Sheet – Organised visits

This sheet will enable schools or groups to use this information for the development of visit risk assessments as required by statutory regulations on Health & safety.

The following hazards have been identified as being inherent to visits to and use of Brighton Museum & Art Gallery and its facilities. These hazards are themselves subject to individual risk assessment by this organisation. This list may not include all hazards that may be present and the Council does not accept liability for omissions to this list.

Control measures indicated are for guidance only and the group must satisfy itself as to their suitability. 

	Hazard
	Recommended Control

	Fire
	Evacuate immediately on alarm or if asked by Museum staff. Follow all evacuation instructions

	Collision with objects on display
	No running. Follow instructions on behaviour from staff

	Reckless behaviour – injury to self and others
	Verbal instruction and adult supervision

	Trips, slips, falls
	No running. Beware of changing light levels & changing floor levels. Beware of group members and group leaders looking at displays and not at floor. Verbal instruction on hazards.

	Doors
	Beware of trapped fingers, automatic doors and collision with glass doors.

	Passenger Lifts
	Supervision required

	Handling objects – physical injury or toxic reaction
	Follow instructions on behaviour. Do not place objects or hands in mouth or eyes. Wash hands afterwards.

	Arts and Crafts activities –

Cutting & Fastening, choking, Paint & glue
	Use only equipment provided or recommended.

Follow instructions.

Adult supervision.

	Lunch Room
	Adult supervision required


April 2011

Group Leader’s Sheet

Group Leader

	


Group Members

	
	
	
	
	

	
	
	
	
	



Schedule for the day

	


The group should collect information about

	


They should use the following galleries/displays

	



They need to

	


Please encourage pupils to ask questions and talk about the things they find. Ask them lots of questions to encourage them to look at the display closely. Can they find out more from the labels or objects around them? 
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Visit guidelines

BEFORE YOUR VISIT

· Please ensure that pupils have pens or pencils and clipboards if necessary.

· The pupils should wear suitable footwear. 
· Please ensure that you have enough adults to provide adequate supervision for your group. Minimum staff ratio is 1:10 KS1+2, 1:15 KS3. 

· All group leaders and accompanying adults must have a copy of the confirmation letter and a group leader sheet that lists the itinerary for the day.

ON ARRIVAL

· Groups must arrive at least five minutes before their first activity is due to start. The teacher in charge should escort the group into the main entrance of the museum and report to the information desk. It is essential that you tell us how many pupils and adults are in your group. 

GALLERY VISITS

· School parties must remember that the museum is open to members of the public as well. Please supervise your group so they do not block walkways or displays. It would be very helpful if groups are staggered to visit different galleries. Worksheets can be distributed before entering the exhibition. A range of worksheets can be downloaded from the museum’s website at www.virtualmuseum.info.

TEMPORARY EXHIBITIONS

· The temporary exhibitions on the first floor change every 3-4 months. There will be warning signs on the door if the content of the exhibition is unsuitable for particular age groups or contains sensitive material. Please take note of this before allowing pupils in. 

PHOTOGRAPHY

· Photography is allowed throughout the museum. Occasionally photography will not be allowed in the temporary exhibition galleries and there will be a sign on the door to indicate this. When taking photographs please be aware of other visitors around you and ensure you do not block gangways or disturb others. 

TEACHING SESSIONS 

· If you have pre-booked a teaching session with a museum teacher please report to the information desk where you teacher will meet you and escort you to the education rooms. 

ACCESS AND SPECIAL NEEDS

· All areas of Brighton Museum & Art Gallery are accessible for wheelchair users and people with limited mobility. Please inform Museum Learning of any access or special needs requirements when booking your visit.

· Sessions can be adapted to suit individual groups. Please discuss any specific requirements with Museum Learning when booking your visit.

MUSEUM SHOP

· Pupils must be accompanied by a teacher or adult at all times. 

LIFT

· The lifts are primarily intended for elderly and disabled visitors. Please tell your group this before the visit. The lift is situated in the World Art gallery on the ground floor and the Fine Art gallery on the first floor.

TOILETS

· There are toilets on the ground floor and in the basement by the education rooms. There are disabled toilets on the ground floor by the education rooms and also on the first floor by Brighton History Centre.

SCHOOLS’ PICNIC ROOM

· School groups can picnic in the Pavilion Gardens in good weather.

· The Picnic Room is heavily booked so schools must adhere strictly to their allotted time. Please show your conformation letter to the Information Desk and they will escort you to the Picnic Room. If you are paying on arrival please pay at the Museum Shop. Please ensure that your group places all litter in the bins provided.

BEHAVIOUR IN THE MUSEUM

· Teachers are responsible for the behaviour of their groups throughout the visit. Please ensure that your party is divided into small groups and that a member of staff or responsible adult is in charge of and in sight of each group. Other visitors must not be disturbed by inconsiderate behavior.

· No food or drink, including sweets, may be consumed anywhere in the museum, except the Picnic Room and the Café.

· It is not permitted to touch any of the exhibits on display. This is for their long-term preservation and for safety reasons. 

· We regret that failure to abide by these rules may result in the group being asked to leave the building and future visits by the school being stopped.

TO GET THE MOST OUT OF YOUR VISIT

· Please ensure that you have a structured day and that your pupils and all

accompanying adults know what the itinerary is. If you have any queries regarding exhibitions or activities please let us know well in advance of your visit if possible. It is very helpful if you contact us before your visit so we can monitor how many people are in the museum and advise you on the best time to visit. 

· Please ensure that your pupils have been given something to do and know why they have come to the museum. Occasionally pupils are left to wander with nothing to do, which has potential for negative behaviour and can lead to increased safety risk and disturbance to others.

· Care and consideration must be given to all other users of the museum.

HEALTH AND SAFETY

· The museum has staff fully trained in first aid should you need assistance. In this event please alert your museum teacher if you have one or an Information & Security Officer.

· It is essential that groups adhere to our rules and regulations regarding running in the galleries, down the stairs etc. This helps to prevent accidents and ensures that all visitors to the museum have a safe visit.

· The museum has full evacuation procedures in case of emergency or fire. All fire exits are clearly marked and all staff have received training in evacuation

procedures. Please ensure that your group understands the importance of following such procedures in the event of an evacuation.

· The museum has £25 million Public Liability Insurance cover.
TRAVEL AND PARKING

· Brighton Museum & Art Gallery can be reached on the following buses

 1.1A.2.2A.5.5A.5B.7.12.12A.13 .14

14B .14C.17.20 .21B.22. 

24. 25. 25A. 26. 27. 27A. 28. 28B. 

29. 37. 38A. 40. 46. 46A. 47. 

49. 49A. 50. 50A. 52. 

55. 56. 57. 59. 77.
 81. 81A .81B.81C .
87 .273.700
· Coach drop off point is in Church Street BN1 1UD

· Minibus and car parking is available for disabled group visitors but must be booked in advance. Please tell us the registration number of the vehicle when you make your booking.
Preparing for a Visit
A visit to Brighton Museum & Art Gallery will be most effective if it is embedded within your existing curriculum plans as part of an ongoing project, rather than a one-off experience.  The pre and post visit activities offered here provide a number of ways of making these links.

Making comparisons: what do we know about Africa?

· Where is Africa?

· What is the weather/climate like in Africa?

· What languages are spoken?

· What religions are followed?

· What do we know about African culture (music, film, food, sport, economy, tourism)?
· It what ways is Africa similar to this country? In what ways is it different?
What are masks?
· The noun “mask” can mean lots of different things, but the word can also be used as a verb. Write down all the different definitions you can think of for the word mask.

· Look up the word mask in the dictionary. What does it say?
· There are sorts of different types of masks which are used for different reasons.  As a class, collect as many examples as you can and make a collage of masks, grouping them according to country of origin or according to how they are used.
Looking at objects

· Ask the children to bring in anything they have from Africa e.g. musical instruments, wooden animals, clothing, pictures 

· Encourage children to find out about materials, how an object was made, colours, feel etc

· Ask them to think about who could have used the objects, why and where it would be used

Masks and the masquerade they belong to

Masks are not usually worn alone; they are accompanied by a costume. Ask pupils to think about people or characters who wear masks, and get them to describe:

· The costume that goes with the mask

· How that person/character behaves when they wear the mask (do they have special powers?  Are they performing or dancing?  Does it enable them to do their job more effectively?

· How the mask and costume change or transform that person’s identity.

African masks and  British rituals 
Many African masks are used for specific community rituals; to remember ancestors, to acknowledge an important event, to celebrate a child’s transition to adulthood.

Ask the class to think about what objects or symbols are used in Britain to celebrate key events such as:

· A birthday

· Remembrance Day

· Mother’s Day

· Valentine’s Day

· Easter Sunday
Post Visit Activities
Design your own mask

· Make up your own mask using any sketches you did in the museum. Use the different patterns you saw to fill in your favourite shaped mask.  
· What would your mask be used for?

· Once you have drawn your mask, decorate it. You could simply colour it in or paint it, or perhaps you’d like to use different textures in a collage to liven up your mask. The colours on masks can have significant meanings; do the colours you have used have special meanings?

Make your own papier mache mask

Make your own papier mache mask and decorate it in any of the styles you saw in the museum. To make a realistic facemask follow the instructions below:

You will need: newspaper torn into long strips, papier mache paste (wallpaper paste works well – make sure it does not have fungicide in it!), foil

1. Take a sheet of foil and ask a friend to help you mould it to your face. Press it gently into the recesses created by your mouth, eyes and nose.
2. Scrunch up some newspaper sheets to rest your face mould on and lay it gently on the table.

3. Cover each strip of newspaper with the paste and lay it gently in one layer over your foil mould. Make sure you don’t squash your features.

4. When you have finished that layer let it dry and then add another. You might need to repeat this a few times to get a solid facemask.

When the mask is completely dry you can decorate it. You can even add other features to your mask using papier mache – for example if you wanted to add horns you could scrunch up newspaper into the right shape and stick them on your mask and cover them with newspaper soaked in the paste.
Make your own recycled mask

Inspired by the mask sculptures of Romauld Hazoume, you can make a mask using recycled materials. 

You will need

· An empty 2 or 4 pint plastic milk jug/carton (the one with the handle), completely washed out

· A hole punch

· Scissors

· Yarn, ribbon or twine

· Glue

· Paint or Markers

· Any other art materials you wish to use to decorate your mask. Try to choose materials that would otherwise be thrown away such as old buttons, scrap paper, bottle tops, scrap fabric, etc. 

· Carefully cut your milk jug in half, making sure the edges are smooth and rounded.  The handle of the jug should be in the middle of your mask, where the nose will be.

· Use your hole punch to make holes where you want the eyes, nose and mouth to be.  Then, carefully cut the holes, making sure the eyes are large enough for you to see out of.

· Decorate your mask using whatever materials you want.  Remember to be creative when selecting your materials and try to use things that would otherwise be thrown away.
· Punch two holes on either side of your mask.  Then, tie a piece of yarn, ribbon or twine through the holes to hold your mask in place.

Background information for Teachers

This section is intended to give the teacher background information on some of the themes their pupils will be looking at during the session. Please do not use this information with your class before your visit as it will undermine their investigation and discovery on the day.
Masks and Masquerade

People of many cultures have made masks.  Many different materials have been used in mask making including wood, metal, clay and ivory.  Some masks are also decorated with colours, patterns and textures.  These different decorations can make masks look fierce, happy or solemn.  Many mask are part of a bigger, more elaborate costume that covers a whole person and not just their face.

We can appreciate the appearance of a mask even if we know nothing about its meaning, but by finding out more about how and why a mask was used, we can increase our understanding of the cultural traditions of the people who made it.

Mask making is a major tradition in West and Central Africa.  Many people in African countries use masks for ceremonial and religious purposes.  Masks have been used in private initiations; in the rituals of secret societies and in coming of age ceremonies.  They have also been used in public ceremonies, such as funerals, harvest ceremonies, and acts of thanksgiving.  

The act of masking is not simply about disguise but is the creation of a different person altogether. Whereas an actor in ancient Greek or traditional Japanese theatre would use a mask to help more accurately represent a character, an African mask would be used to embody an ancestor or other spirit that has come back to life, so that in a way the person wearing the mask lends his body to the spirit.  It is the spirit performing through the dancer and not the other way round. 

African masks should be seen as part of a ceremonial costume. They are used in religious and social events to represent the spirits of ancestors or to control the good and evil forces in the community. They come to life, possessed by their spirit in the performance of the dance, and are enhanced by both the music and atmosphere of the occasion.

African masks can be used to teach values.  In a masked dance, for example, lessons and morals might be taught.  In the past, many African societies did not have a written language, so masks and performances were one way in which traditions and heritage could be passed down the generations.

Most African masks are made of wood.  The wood comes from local forests and is carved with an Adze – a cutting tool that has a thin, arched blade set at a right angle to the handle.  The adze is the craver’s chief tool (fine detail is put in later with a small knife).  Sometimes the mask maker might also decorate a mask by painting it or attaching other materials to it such as cowrie shells, coloured beads, bone, animal skins and vegetable fibre.  

Masks are not portraits of people.  The shape of a mask is traditional and subject to the stylistic taste of its maker.  Mask makers generally conform to existing models of masks rather than their own designs.  A new mask might be inspired by an image seen in a dream.

African masks can be designed to cover the head, cover just the face or be used as a headdress that is attached to the top of the head.  Not all masks are life-size.  They can be gigantic or very small.  The large and life size masks are used in public performances and private rituals.  The small masks are used  as charms or amulets to offer protection during work or travel.

Mask making and its associated traditions have, to some extent, disappeared in Africa.  Colonialism, the spread of Islam and Christianity, and the advent of modern governments have all contributed to the decline of the earlier, traditional way of life.  Africa, like every other place, changes with time.  Today, most traditional African artworks are now produced for the tourist trade. Although some of these objects are examples of skilled craftsmanship, collectors suggest that many lack the character that is generated by a spiritual, as opposed to a profit motive.

When artists and collectors in the West first took an interest in African Art, it was simply viewed as a naive genre with a strong visual impact.  At the dawn of the 20th century, European artists were looking for new forms of expression that challenged, rather than simply illustrated, their rapidly changing world of ideas and technology. The traditional techniques of realism and perspective seemed overworked and predictable. Their solution was to draw on images from other cultures and fuse them with European influences to refresh the tired traditions of Western art. The new perspectives that these cultures offered opened many doors of development which led to modernist styles such as Cubism, Fauvism and Expressionism.  Today, the finer qualities of African tribal art, like the qualities of good art from any continent, are more clearly understood and have assumed their true position in the art of mankind.

[image: image7.jpg]


[image: image4.jpg]A~

Royal Pavilion & Museums, Brighton & Hove




You may also like to visit …

· The Royal Pavilion

The Royal Pavilion was the extravagant seaside residence of King George IV.  The lavish interiors combine Chinese-style decorations with magnificent furniture and furnishings. Adorned with gilded dragons, carved palm trees and imitation bamboo staircases, the palace's unique style mixes Asian exoticism with English eccentricity. Daring and inventive colours feature throughout, and there are many original items on loan from HM The Queen.

The Royal Pavilion offers independent visits and guided tours to school groups

· Brighton Museum & Art Gallery

Brighton Museum & Art Gallery was originally King George IV’s riding stables. In 1873 the building was converted into a museum, with the incorporation of a library in 1902.  In 2002 £10 million was spent on the redevelopment and Brighton Museum & Art Gallery now boasts dynamic and innovative galleries that provide greatly improved access to the museum's nationally and locally important collections.  Galleries include Fashion & Style, World Art, Performance, Body, Fine Art, Local History and 20th Century Art & Design. The museum has a thriving temporary exhibition programme, ensuring that visitors have greater access to the museum’s large collections, and opportunities to enjoy a broad and exciting range of art, past and present, as well as touring exhibitions.

Independent visits and taught sessions to school groups as well as school loans can be booked.
· Hove Museum & Art Gallery

Hove Museum & Art Gallery houses the most important contemporary craft collection in the South East outside London, and one of the most significant toy collections in the UK. Come along and see the magical Wizard's Attic where highlights include dolls, teddies, a working train set, a workshop for broken toys and a bedroom split by time. There is also a Local History gallery containing the Amber Cup, one of Britain's most important Bronze Age finds, and Fine Art, Film and Exhibition galleries. 

Hove Museum & Art Gallery offers independent visits and taught sessions to school groups

· The Booth Museum of Natural History

This beautiful Victorian museum is the place to see dinosaur bones, a whale skeleton, and hundreds of species of British birds and butterflies.  Feel, touch and learn about natural history in the interactive ‘hands on’ gallery, and admire the macabre art of Victorian taxidermy in this quirky museum. 

The Booth Museum of Natural History offers independent visits and taught sessions to school groups as well as Natural History School Loans

· Preston Manor

This old Manor House evokes the atmosphere of an Edwardian gentry house both 'upstairs' and 'downstairs'. Dating from c1600, rebuilt in 1738 and substantially added to in 1905, the house and its contents give a rare insight into life during the early years of the 20th century.

Preston Manor offers guided tours and Victorian role-play to school groups.

To find out more please visit our website www.virtualmuseum.info or contact Museum Learning   


01273 292843 museum.learning@brighton-hove.gov.uk
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